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The Reference and Creation of Art.
the Path of Picasso’s Artistic Creation in His Youth

JIN Bao-liang
(Jinling Institute of Technology, Nanjing 211169, China)

Abstract: Art always moves forward in imitation and reference. The traditional western aes-

thetic thought defines art as imitation, or the simulation and imitation of the world seen by hu-

man beings. Picasso in his youth was obviously influenced by famous artists such as Manet,

Monet, Van Gogh, Toulouse-Lautrec, Degas, Cezanne, and so on, but Picasso did not simply

imitate and borrow their creative ideas and painting techniques for reference, but made them a

part of his creative thinking in the process of imitation and reference, and strived to find and es-

tablish his own style. In his youth, Picasso had been constantly learning from, breaking

through and innovating. Finally, he created the Cubist school of painting and established his

status as a master in the development of western modern art.
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